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English 200:14
Introduction to Literature
2006-2007
Dr. Todd Pettigrew
office: CC 272 




email: todd_pettigrew@capebretonu.ca
phone: 563-1616




web: http://faculty.uccb.ns.ca/tpettigr







MSN pettigogy@hotmail.com
office hours: TR 2:30-4 and 5:30-6:00; R 10-11:30 (times approximate)

The Course
"Books give not wisdome where none was before, / But where some is, there reading makes it more." – John Harrington
English 200 provides a broad overview of literary expression from a variety of traditions and time periods.  It also provides the student considerable opportunity to develop skills in writing effective analytical prose. In this section we will consider a wide range of texts by undertaking a reverse survey of literature in English. That is, we will begin with contemporary writers such as the Irish poet Seamus Heaney before moving to writers of the earlier twentieth century, then the nineteenth century, and so on, moving back through literary history, through the time of Milton and Shakespeare, eventually ending with the medieval epic Beowulf.


Required Texts 

“You are the same today that you are going to be in five years from now except for two things: the people with whom you associate and the books you read.” – Charles Jones
Abrams, Greenblatt et al. Norton Anthology of English Literature, Major Authors, 8th Edition

Davies, Robertson. The Rebel Angels. 1982. Penguin. Current Edition.

Students should purchase these texts in the editions indicated. Assignments must cite these editions. Students should also ensure that they have access to a good dictionary and to a writing guide that provides style guidelines for MLA parenthetical style.

Readings (Except Davies, all reading are in the Norton Anthology; consult the index as needed)
First Semester (by week)

1 and 2
 -Introduction to the study of literature


-Seamus Heaney, “Digging”


-Alice Munro, “Walker Brothers Cowboy”


-Nadine Gordimer, “The Moment before the



Gun Went Off”

3 and 4
-Robertson Davies, The Rebel Angels
5
-Dylan Thomas, “Do Not Go Gentle into That



Good Night”


-W.H. Auden, “In Memory of W.B. Yeats” 

6
-T.S. Eliot,“The Love Song of J. Alfred



 Prufrock”


-Virginia Woolf, from A Room of One’s Own,



Chapter 3 (esp. pp. 2437-42)

7
-Robert Browning, “My Last Duchess”


-Alfred, Lord Tennyson, “Ulysses”


-Matthew Arnold, “Dover Beach”

8
-Oscar Wilde, The Importance of Being Earnest
9
-Robert Louis Stevenson, The Strange Case of


 Doctor Jekyll and Mr. Hyde
10
-William Wordsworth, “We Are Seven,” “I 



Wandered Lonely as a Cloud,” 



The Prelude (Read “Book Second:



 School-time Continued”)
11
-Samuel Taylor Coleridge, “Frost at Midnight”


-Percy Bysshe Shelley, “Ozymandias”

-Robert Burns, “To a Mouse”

12
-Review

Second Semester (by week)

1
-Thomas Gray, “Elegy Written in a Country



Churchyard,” “Ode on the Death of a



Favorite Cat”


-Lady Mary Wortley Montagu, “Epistle from Mrs 



Yonge to her Husband”


2
-Alexander Pope, from Essay on Criticism
3
-Jonathan Swift, Gulliver’s Travels (Read Part 



I: The Voyage to Lilliput)

4 and 5
-John Milton, Paradise Lost, Book 2


-Milton, Paradise Lost, Book 9


-Samuel Johnson, “Milton” (read only the section 


On Paradise Lost)

6
-John Donne, “A Valediction: Forbidding



Mourning”


-Edmund Spenser, Sonnet 54


-William Shakespeare, Sonnets 20, 73, 130
7 
-Shakespeare, Twelfth Night
8 
-Christopher Marlowe, Doctor Faustus
9
-Geoffrey Chaucer, General Prologue to the



Canterbury Tales
10
-Sir Gawain and the Green Knight


11
-from Beowulf (read up to line 835)

12
-Review
In the Classroom
“Knowledge is of the past, wisdom is of the future. “– Vernon Cooper
The Classroom Environment

A course such as this involves considerable work outside the classroom conducting research, doing independent analysis, and so on. Nevertheless, the classroom is vital because it is the one place where all members of the class come together.

As such, the classroom should be an environment in which all students feel free to raise questions and offer contributions as the year progresses. Vigorous intellectual work will inevitably sometimes make people uncomfortable and will sometimes offend. For the most part, such difficulties are important and productive because they force us to reconsider our perspectives and assumptions. But as scholars we must also practice respect for others. Therefore, in the interest of creating a challenging yet respectful environment, I ask and I expect that everyone will:

1. whenever possible, arrive on time and stay for the entire class; those who must come



late or leave early should do so as unobtrusively as possible


2. refrain from private, personal conversations in class


3. leave cell phones and related devices off


4. avoid carelessly or deliberately demeaning other members of the class

Attendance and Participation
Although no attendance grade will be given in this course, it is practically impossible to pass the course without completing the readings, writing the assignments, attending regularly, taking careful notes, and studying for the exams.

Students are expected to have read the texts under consideration by the time they are studied in class. For texts and authors in the anthology, students are expected to read the headnotes for the authors and the text provided. Students may find that the course progresses more quickly than they are used to from previous studies and thus should work hard to keep up with the readings. Notice, too, that works are of varying lengths; longer works will have to be started well in advance.
Assignments and Grading 

“I love deadlines. I like the whooshing sound they make as they fly by.” – Douglas Adams
Exams
Every student will be required to sit an examination in December and another in April, both during the regular exam periods. Each of these exams will count for 25% of the final grade. The exams will focus largely on objective knowledge from the preceding term.

Students must earn an average of a passing grade on the examinations. That is, the combined total, divided by two, must be at least 50%. Students whose exam grades do not meet this requirement will not be given a passing grade, regardless of their results on their essay assignments. Of course, an average passing grade on the exams does not guarantee a passing grade on the course as a whole.

Written Assignments
In addition to exams, students will write a series of essays. Essays should be original works of analysis, and must be based on the topics provided. They count towards the final grade as indicated below. In order to pass the course, students must earn passing grades on at least two of the written assignments submitted during the year. Students who do not meet this minimum requirement will not be given a passing grade regardless of their performance on their exams. As with the exams, simply meeting this requirement does not necessarily ensure passing the course.

The flexible assignment structure
This course utilizes a flexible assignment structure that allows the student considerable choice in which assignments are completed and when assignments come due. Topics must be chosen from the list provided

Although there are ten assignments altogether, students are not expected to do all ten. In fact, only five can count towards the final grade.  Thus, students choose which five assignments they complete, keeping in mind their interests and schedules.
Each assignment must be submitted by 5:30 pm on the date indicated; late papers will not be accepted. While papers should be submitted in hard copy, as a last resort, students may submit them by email as an MS Word attachment; errors, delays or failures in the electronic transmission process will not be taken as an acceptable excuse for lateness.
Assignment Length and Weighting
Assignment 1

4 pages
 10%

Assignment 2

5 pages
 10%

Assignment 3

5 pages
 10%

Assignment 4

5 pages
 10%

Assignment 5

6 pages
 10%

Secondary Sources

Notice that while the use of secondary sources is encouraged for all papers, and that some topics may expressly require the use of particular sources, the last two assignments must make substantial use of secondary sources. All secondary sources should be of reliable quality (see below) and for the last two, at least one of the sources must be from a peer-reviewed print source. If in doubt, about the appropriateness of any of your sources, consult your instructor.
Reliable secondary sources include the following, all of which you are encouraged to use:


Articles from peer-reviewed literary journals, in print or online (note that there are very



few online)


Books from university presses or high quality commercial presses


Reference articles from specialized works (e.g. The Encyclopedia of the Renaissance)


Web sites maintained by scholarly associations and institutions of higher learning

Unreliable secondary sources includes the following and must not be used:


Articles from the popular media (e.g. newspapers, newsmagazines)


Books for the popular press (e.g Shakespeare for Dummies)


Study guides or notes, in print or online (e.g. Coles Notes, Sparknotes)


General encyclopedias in print or online (e.g. Wikipedia)


Web sites of general interest (e.g. answers.com)


Private or commercial web sites, even when focussed on specific authors or issues
Creative Assignments
There are two creative assignments included in the topics. For each, students are expected to write a poem of the type indicated and a short discussion of how their work in the form has affected their understanding of the form itself. For the creative assignment, the poem itself counts for half of the page requirement of the assignment (e.g. if you were writing a sonnet for your fifth assignment, you would need to write three more pages of discussion). Grading will be based on both the formal and thematic accomplishment of the poem and the level of insight in the discussion. Secondary sources may be integrated into your discussion portion.
Using the Flexible Assignment Structure: Planning, Scrapping and Rewriting
Planning. Since no student will be required to submit any given assignment, but must submit at least five by the end of the second term, it is vital that each student plans to complete his or her assignments in a way that accords with his or her particular schedule. Failure to plan may result in insufficient time to do five essays, or insufficient time to do well on those essays. Students should plan on completing at least three assignments in the first semester since the later assignments are longer. Students who do not complete at least two assignments in the first semester or who do not complete all assignments by the end of the course rarely earn a passing grade.

Scrapping. Additional flexibility is afforded by the fact that students can scrap any assignment they do not wish to count towards their final grade. Of course, an additional assignment must be written to replace the scrapped assignment.  For this reason, it is all the more advantageous to do as many assignments early in the course as is reasonably possible.

Papers that receive a grade of 0 for misuse of sources may not be scrapped.

Rewriting. This course has a generous rewrite policy. Any paper may be rewritten subject to the following rules:

1. Papers that receive an initial grade of less than 60% may be rewritten once only.

2. Papers that receive an initial grade of 60% or more may be rewritten as many times as the student wishes, provided each rewrite earns a higher grade than the previous version.

3. Rewrites are expected to correct technical errors, but these corrections themselves will not be sufficient grounds for a higher grade. Significant improvements to the argument must be made.

4. Rewrites must be submitted with the marked copies of all previous versions.


5. Rewrites will be accepted up until 5:00 pm the day  of the April exam.

6. Papers that receive a grade of zero for misuse of sources may not be rewritten.

Tracking Progress in the Course

It is vitally important for all students to keep track of their progress in the course. That is, you should collect your graded assignments, retain those marked papers, and calculate and recalculate your provisional grade as the year goes on. By tracking your progress in the course, you will have some idea of which assignments and how many assignments you may wish to rewrite or scrap. Remember that there is no portion of the grade that is discretionary or secret. The grade will be calculated exactly as indicated. There are no points added or subtracted based on effort, overall trend in performance, attitude, personality, or any other intangible factor.

Any grade between 50 and 59 should be considered a borderline pass, and students with results in this range should work hard to improve their performance.
Format for written assignments
Assignments must be typed (not hand written) in black type, double spaced, on white, 8.5x11 paper. Use 1 inch margins and a 12 point seraph font such as Times New Roman. Do not insert spaces between paragraphs. Pages must be numbered in the upper right corner and fastened together by a single staple. Do not use a title page. Your name, student number, the instructor’s name, the course number, the topic number, the essay number, and the date must appear in the upper left corner of your first page (this material should be single spaced, not double spaced as the rest of the text is). Citations must be done according to MLA parenthetical style and must refer to the editions prescribed for the course. A Works Cited page is mandatory in MLA style.

While these guidelines may seem overly detailed or intimidating, they can be mastered quickly with due attention. 
Interim Grades

Although you should complete three assignments in the first semester, the interim grade will be based on the first term exam combined with assignments one and two. Students who have not completed these assignments will be given a temporary zero for them, only for the purposes of the interim grade, even though these assignments may still be completed in the second term and thus count towards the final grade. Students who have completed more than two assignments at the break should take all their written assignments into account when assessing their overall progress in the course.

Final grades
Final grades will be calculated as indicated above: 50% for exams, and 50% for essays, weighted according the structure outlined. Except in the case of mathematical or clerical errors, final grades, once submitted, will not be changed. Final grades may be appealed according to the policies and procedures outlined in the academic calendar.
Final grades will be calculated as indicated; final grades will not be raised simply to allow a student to pass the course, regardless of how close to the passing level the grade may be. 

The flexible assignment structure allows students to make up for unsatisfactory grades with additional work as the course progresses; therefore, no supplemental exams or extra assignments will be given (except as indicated in the flexible assignment structure).

Students are reminded that notwithstanding the grade calculation, they must earn an average of a passing grade on their exams, and must earn passing grades on at least two of their written assignments to pass the course. Students who do not meet this minimum requirement will be given a grade of 45 or the grade they earn, whichever is lower.

Online Help
“Make friends with the angels, who though invisible are always with you”-St. Francis de Sales

Help for this course is available on the web through Pettigogy, available at http://faculty.uccb.ns.ca/tpettigr . There you will find a list of links useful for English 200 as well as online writing help.


Academic Honesty and Research Ethics
“Nothing is at last sacred but the integrity of your own mind.” – Ralph Waldo Emerson
Plagiarism
When you submit work for this or any other course, it is assumed that the work is yours and yours alone, except when you clearly indicate otherwise. Any words, ideas, data, or other intellectual material that you draw from other sources, whatever they may be, must be acknowledged in a way that makes it absolutely clear what you have taken, how you have adapted it, and from whom. To present the work of others without clearly indicating that it is the work of others is plagiarism and constitutes serious academic misconduct.
Plagiarism includes, but is not limited to:


1. Handing in an assignment that was wholly, or in part, written by someone else.


2. Drawing passages from other sources and inserting them into your paper without 


quotation marks and proper citation.


3. Drawing passages, even short phrases, word-for-word from other sources, citing the 


source, but without putting the quoted passages in quotation marks.  Doing so 


makes it appear as though you have paraphrased a passage when you have not.


4. Taking ideas, evidence, or data from other sources, even if those sources are not print


sources, and even if you have put it in your own words, without indicating the 


source.

It is absolutely imperative that you clearly understand what you must cite and how to cite it. This material will be covered in class, and a review has been provided on the instructor’s web site. If you have any questions or concerns regarding the proper use and citation of sources, ask your instructor before you submit your paper. Students using electronic resources should be aware that the standards and principles of academic integrity and scholarly quality normally applied to printed texts apply equally to electronic sources, whatever they may be.

Students should further note that the updated university policy on academic integrity defines plagiarism as “the act of representing the intellectual work of others as one’s own.” (see the calendar). It makes no allowance for intent or student knowledge, so carelessness and ignorance will not excuse misuse of sources.
Statement of Originality
All essays must include at the bottom of the final page (i.e. on the Works Cited page since you must follow MLA guidelines), the following statement, worded exactly as it is here:



This paper constitutes my own original work. All words,



ideas, data, and other intellectual materials drawn from other



sources have been fully and accurately acknowledged.
This statement must be signed and dated by the student. No essay will be accepted without it.
Research Involving Human Subjects

Literary scholars occasionally undertake research involving other living human participants, as when, for instance, they interview people regarding literary issues of general interest (teaching, censorship, etc) or interview authors. Therefore, it is important to know that any research involving human subjects (including conducting interviews or surveys) must be approved by a university review committee. Failure to do so is a serious breach of ethics. If you have questions, speak to your instructor.

Appendix A: Essay Topics
“Poets have been mysteriously silent on the subject of cheese.” – G.K. Chesterton
These topics are meant to be a central point for the critical evaluation of the texts in question. Even when a question is posed, you should not try to find a simple, straightforward answer or series of answers; rather, use the topic as a frame of reference your original analysis.

Some topics refer to texts we have not covered in your anthology. Some require the use of sources beyond the course texts. Using sources will be covered in class. Due dates are indicated. Late papers will not be accepted.

1. The Rebel Angels is a novel that often calls attention to the limited perspectives of its own narrators. With this aspect of the novel in mind, consider the following: how is the reader meant to understand the character of  Urquhart McVarish? Is Urky an obvious villain in the novel, or does Davies give us subtle hints that he might not be as nasty as he is made out to be? (October 5th)
2. What is the significance of the repeated references to Michelangelo in “The Love Song of J. Alfred Prufrock”? (October 19th)
3. Creative Assignment: Villanelle. (Due November 2nd)
4. In his famous libel trial, Oscar Wilde suggested that “No work of art ever puts forward views.  Views belong to people who are not artists.” Is this statement a good assessment Wilde’s own The Importance of Being Earnest? (Due November 16th)
5. Read John Keats’ letter to John Hamilton Reynolds in which Keats expresses reservations about Wordsworth’s poetry. Focussing mainly of the Wordsworth poems we have studied, discuss the critical usefulness of Keats’ criticism. Is Keats’ own poetry (consider for example, the “Ode on a Grecian Urn”) free from the deficiencies he sees in Wordsworth? (Due November 30th)
6. To what extent and in what ways might “To a Mouse” be an autobiographical poem? (January 25th)
7. Read “Eve’s Apology” by Aemilia Lanyer; how does its treatment of women differ from that of Milton in Paradise Lost? (February 8th)
8. Creative Assignment: Sonnet ( March 1st)
9. In Twelfth Night, Malvolio says that everything is a matter of “fortune.” What does he mean, and does the play invite us to agree with him? (March 15th)
10. Is there a common complaint that Chaucer has about the Canterbury pilgrims he describes in the General Prologue? (March 29th)
Appendix B: Essay Format Checklist
“An error doesn't become a mistake until you refuse to correct it.”-Orlando A. Battista
	Title page not included
	
	
	
	
	
	
	
	
	
	

	Text is typed or printed
	
	
	
	
	
	
	
	
	
	

	White 8.5x11 paper
	
	
	
	
	
	
	
	
	
	

	Paper is stapled in upper left corner
	
	
	
	
	
	
	
	
	
	

	Title centred above text on page 1
	
	
	
	
	
	
	
	
	
	

	1" margins on all sides
	
	
	
	
	
	
	
	
	
	

	Twelve-point font
	
	
	
	
	
	
	
	
	
	

	Pages are numbered
	
	
	
	
	
	
	
	
	
	

	Student info on top left of page 1, single spaced
	
	
	
	
	
	
	
	
	
	

	Main text is double spaced
	
	
	
	
	
	
	
	
	
	

	Long quotations are indented and double spaced
	
	
	
	
	
	
	
	
	
	

	Citations in MLA parenthetical style
	
	
	
	
	
	
	
	
	
	

	No spaces between paragraphs
	
	
	
	
	
	
	
	
	
	

	Titles for long works italicized or underlined
	
	
	
	
	
	
	
	
	
	

	Titles for shorter works in quotation marks
	
	
	
	
	
	
	
	
	
	

	Essay is required length
	
	
	
	
	
	
	
	
	
	

	Works Cited list included
	
	
	
	
	
	
	
	
	
	

	Statement of originality included, signed and dated
	
	
	
	
	
	
	
	
	
	


Appendix C: Sample Feedback Sheet

Form (items marked incorrect must be corrected in rewrites to earn a higher grade)






Incorrect


Correct
Identifying info/Title

Margins

Font

Spacing

Page Numbering

Parenthetical Citations

Works Cited list



Content (substantial improvements must be made in rewrites to earn a higher grade)




Poor



Fair 



Excellent
Introduction

------------------------------------------------------------------------------------------------------

Significance of thesis
-----------------------------------------------------------------------------------------------------

Accuracy of facts

------------------------------------------------------------------------------------------------------

Accuracy of quotations
------------------------------------------------------------------------------------------------------

Use of evidence

------------------------------------------------------------------------------------------------------

Level of detail    

------------------------------------------------------------------------------------------------------

Logic


------------------------------------------------------------------------------------------------------

Unity of argument
------------------------------------------------------------------------------------------------------ 
Paragraph structure
------------------------------------------------------------------------------------------------------

Sentence structure
------------------------------------------------------------------------------------------------------

Grammar/Punctuation
------------------------------------------------------------------------------------------------------

Spelling


------------------------------------------------------------------------------------------------------

Clarity


------------------------------------------------------------------------------------------------------

Tone


------------------------------------------------------------------------------------------------------

Conclusion

------------------------------------------------------------------------------------------------------

Use of secondary sources
------------------------------------------------------------------------------------------------------

Initial /  Current / Final Grade for this paper:

Appendix D: Grades Explained

“Be a yardstick of quality. Some people aren't used to an environment where excellence is expected.”-Stephen Jobs
	Range
	Grades
	Notes

	A+
	90-100
	Papers in this range present a striking, original thesis and provide elegant, creative arguments to support it. Evidence is ample and varied, and the paper is free of technical errors.

	A
	80-89
	These papers have a clear, specific, significant thesis with cogent and articulate arguments. Technical errors are few and minor.

	B
	70-79
	Papers in this range usually present a clear thesis, but that thesis may lack refinement or may have only moderate significance. Technical errors are present but rarely inhibit clarity.

	C
	60-69
	These papers may have a thesis, but it may be too broad or too vaguely stated to be wholly interesting. Arguments are presented but the paper lacks coherence.  Technical errors impede easy reading.

	D
	50-59
	Papers in this range usually lack a thesis, though there is some evidence and argumentation. Technical errors make the paper confusing in some areas.  Borderline pass.

	F
	40-49
	These papers have serious deficiencies such as lack of needed evidence, inadequate length, failure to make a substantial argument, or an extreme number of technical errors. Any one of these will normally merit a failing grade.

	F
	20-39
	Papers in this range commonly display more than one of the serious deficiencies described above.

	F
	below 20
	These papers have little redeeming value. They display a broad range of serious deficiencies and do not present any sustained, coherent argument.

	0
	0
	Papers receive a 0 if they seriously misuse sources or if they in no way meet the requirements of the assignment.
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English 200: 11

Topic 6, Essay 4

March 1, 2007

Death of a Cowboy: Brokeback Mountain as Tragedy
Writer Annie Proulx has resisted attempts to reduce Brokeback Mountain to a story of men and not of surrounding cultural circumstances: “critics dubbed it a tale of two gay cowboys. No. It is a story of destructive rural homophobia” (“Movied” 130). Screenwriter Larry McMurtry agrees with this view, seeing Jack and Ennis, not as particular tragic protagonists, but rather hapless victims in the “long American tradition of doomed young men” (“Adapting” 140, my emphasis). These positions emphasize the social forces that work on Ennis and Jack—and not their specific actions or characters—and suggest that if Ennis, in particular, is a tragic figure, he is tragic because he is forced into a lifestyle that forces him to deny himself a satisfying relationship with the man he loves. In this view, Ennis in particular is powerless against barely comprehensible, social obstacles. He is, as screenwriter Diana Ossana says “incapable of imagining a life different than the one he had chosen for himself” (“Climbing” 144, my emphasis). Despite this emerging critical consensus, a consensus especially formidable in that it includes the authors themselves, I will argue that this reading, while attractive, is not sustained by the evidence of the screenplay itself. In its place, I will propose a more nuanced interpretation that suggests that the essence of Ennis’s tragedy does not reside in the social world in which he lives, but, more profoundly, inside himself. His tragedy is not the tragedy of a gay man living in a destructive homophobic culture, but rather that of a man who has internalized the homophobia of his culture, and in so doing has magnified and distorted it until it all but destroys him.
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