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English 341
Renaissance Drama I
2006-2007
Dr. Todd Pettigrew
office CC 272 




email: todd_pettigrew@cbu.ca
phone: 563-1616


web: http://faculty.uccb.ns.ca/tpettigr
office hours: TR 2:30-4 and 5:30-6:00; R 10-11:30 (times approximate)


The Course and its Aims


“We know not how our Play may passe this Stage”
While Shakespeare has justly been the most studied, read, and performed dramatist of the Elizabethan period, that emphasis can obscure the wealth of sophisticated drama of the age.  In particular, the work of Christopher Marlowe is among the most intriguing and compelling drama ever composed in English.

In this course, students will gain an appreciation for the work of non-Shakespearean Elizabethan playwrights with particular emphasis on Marlowe.


Required Text






“ I'le haue them read me strange Philosophy, /And tell the secrets of all forraine Kings:”
Bevington et al eds. English Renaissance Drama: A Norton Anthology. New York: Norton, 2002.

Students are expected to make use of the course web site: http://faculty.uccb.ns.ca/tpettigr  especially The Drama of Shakespeare’s England: A Writing Guide for Students.


Class Schedule





“ these bookes, thy wit, and our experience, /shall make all Nations to Canonize vs,”
Attendance and Participation
Though no attendance grade will be given in this course, regular attendance and participation in class is essential for success. Students are expected to have read the plays under consideration, and the introductions to them, by the time they are studied in class. Students should also be sure to read the General Introduction to the text.

The following plays will be studied in this course:

Kyd, The Spanish Tragedy
Greene, Friar Bacon and Friar Bungay
Marlowe, Tamburlaine
—. The Jew of Malta
—. Edward II
—. Doctor Faustus
The Classroom Environment

A course such as this involves considerable work outside the classroom conducting research, doing independent analysis, and so on. Nevertheless, the classroom is vital because it is the one place where all members of the class come together.

As such, the classroom should be an environment in which all students feel free to raise questions and offer contributions as the year progresses. Vigorous intellectual work will inevitably sometimes make people uncomfortable and will sometimes offend. For the most part, such difficulties are important and productive because they force us to reconsider our perspectives and assumptions. But as scholars we must also practice respect for others. Therefore, in the interest of creating a challenging yet respectful environment, I ask and I expect that everyone will:

1. whenever possible, arrive on time and stay for the entire class; those who must come



late or leave early should do so as unobtrusively as possible


2. refrain from private, personal conversations in class


3. leave cell phones and related devices off


4. avoid carelessly or deliberately demeaning other members of the class


Assignments and Grading


“But now my friends, let me examine ye, / How have ye spent your absent time from me?”
Exams
Students will be required to sit two examinations. Both exams will require students to demonstrate objective knowledge of the relevant literary history, knowledge of the plays themselves, and an ability to do original analysis. The first exam, a mid-term, will be held during class time in October, will count for 20% of the course grade, and will cover the introductory material along with Kyd and Greene. The final examination, held during the December exam period, will cover the work of Marlowe and will count for 30% of the course grade.

Writing Assignments
Edited Collections
There will be one major collaborative assignment in this course, an edited collection on the dramatic work of Christopher Marlowe. For these assignments, students will work in groups to produce a book-length study. Each member will help work out the structure and organization of the volume, and all members but one will contribute an essay to the volume. The remaining member of the group will act as editor and will be responsible for putting the essays together with accompanying front and back matter, including an introduction and an index.

The essays in the volume should be substantial and well-researched essays of about three thousand words that employ both primary and secondary sources. Though each paper should be readable on its own, the volume itself should form a cohesive whole. The introduction should be about fifteen hundred words and should introduce and comment on the issues as well as set the included essays in context.

A draft of each volume will be due in the first class of November. Drafts will be distributed to other members of the class and each person will write a one thousand word assessment of the draft, commenting critically on its strengths, its weaknesses, and places where it should be improved.  Each student will hand in two copies of the assessments, one with the author’s name and one without. The anonymous copy will go to the editor of the relevant volume who will then work with the group to make necessary improvements to the final draft which will be due in the last class of the term.

Formatting
All essays should use MLA parenthetical citation and each essay should have its own list of works cited. Notes should not be used for citing, but if used for other purposes should be footnotes, not endnotes. Other aspects of the formatting such as layout, fonts, margins and the like are at the discretion of the groups and finally up to the editors.

As much as possible, the final volume should approximate the standards of volumes of professional scholarship. Volumes should include a title page, a table of contents, an index, illustrations, and so on.

Evaluation of Edited Collections
Each student’s grade for the edited collections will be calculated as follows:


Overall quality: 10% (same for all group members). This mark reflects the general strength of the volume in such areas as organization and concept. Particular deficiencies in specific papers will not be considered in calculating this grade.


Individual essay:30%. This component will be a straightforward evaluation of each person’s essay. Normal standards such as originality of thought, clarity of expression, and strength of argumentation will be applied. For the editor, this grade will be based largely on the quality of the introduction, but also on the editorial apparatus such as the table of contents and the index.


Assessment of another volume: 10% The assessment will be judged mainly on its likelihood to be useful to the editors and contributors of the volume in question.  Fulsome praise, vague approval, and reckless disparagement are equally useless to those trying to improve their work. Respectful, thoughtful, measured appreciation and critique is, on the other hand, always helpful, and grades will be assigned accordingly.

Final grades
Final grades will be calculated as indicated above: 20% for the mid-term, 30% for the final, and 50% for written work, weighted according the structure outlined. Students should be aware that any grade from 50 to 59 inclusive  is a borderline pass. Consequently final grades just below 50% will not be raised simply to allow a student to pass the course.  Students should, therefore, monitor their own progress carefully throughout the course. Deadlines for dropping courses without penalty are given in the calendar.

The edited volume project involves considerable opportunity for consultation and rewriting. Therefore, no supplemental exams, rewrites, or extra assignments (except as indicated)  will be permitted.

Academic Integrity and Research Ethics





   “My words shall be as spotlesse as my youth, / Full of simplicitie and naked truth.”
Plagiarism
When you submit work for this or any other course, it is assumed that the work is yours and yours alone, except when you clearly indicate otherwise.  Any words, ideas, factual information, or other intellectual material that you draw from other sources, whatever they may be, must be acknowledged in a way that makes it absolutely clear what you have taken, how you have adapted it, and from whom. To present the work of others without clearly indicating that it is the work of others, is plagiarism and constitutes a serious academic offense.

Plagiarism includes, but is not necessarily limited to:


1. Handing in an assignment that was wholly, or in part, written by someone else.


2. Drawing passages from other sources and inserting them into your paper without quotation marks and proper citation.


3. Drawing passages, even short phrases, word-for-word from other sources, citing the source, but without putting the quoted passages in quotation marks.  Doing so makes it appear as though you have paraphrased a passage when you have not. Changing a few words does not constitute legitimate paraphrase.


4. Taking ideas, evidence, lines of arguments, or facts from other sources, even if those sources are not print sources, and even if you have put it in your own words, without indicating the source.

It is absolutely imperative that you clearly understand what you must cite and how to cite it.  This material will be covered in class, and a review is provided online. If you have any questions or concerns regarding the proper use and citation of sources, ask your instructor before you submit your paper. Notice that current university policy does not take intent or understanding into account in defining plagiarism. Therefore, carelessness and ignorance will not be considered acceptable excuses.
Students using electronic resources such as the web should be aware that the standards and principles of academic integrity and scholarly quality normally applied to printed texts apply equally to electronic sources, whatever they may be.

Research Involving Human Subjects

Literary scholars occasionally undertake research involving other living human participants, as when, for instance, they interview people regarding literary issues of general interest (teaching, censorship, etc) or interview authors. Therefore, it is important to know that any research involving human subjects (including conducting interviews or surveys) must be approved by a university review committee. Failure to do so is a serious breach of ethics. If you have questions, speak to your instructor.

Appendix: Grades Explained
	Range
	Grades
	Notes

	A+
	90-100
	Papers in this range present a striking, original thesis and provide elegant, creative arguments to support it. Evidence is ample and varied, and the paper is free of technical errors.

	A
	80-89
	These papers have a clear, specific, significant thesis with cogent and articulate arguments. Technical errors are few and minor.

	B
	70-79
	Papers in this range usually present a clear thesis, but that thesis may lack refinement or may have only moderate significance. Technical errors are present but rarely inhibit clarity.

	C
	60-69
	These papers generally have a thesis, but it may be too broad or too vaguely stated to be wholly interesting. Arguments are presented but the paper lacks coherence.  Technical errors impede easy reading.

	D
	50-59
	Papers in this range usually lack a thesis, though there is some evidence and argumentation. Technical errors make the paper confusing in some areas.  Borderline pass.

	F
	40-49
	These papers have serious deficiencies such as a failure to cite evidence, inadequate length, failure to make a substantial argument, or an extreme number of technical errors. Any one of these will normally merit a failing grade.

	F
	20-39
	Papers in this range commonly display more than one of the serious deficiencies described above.

	F
	below 20
	These papers have little redeeming value. They display a broad range of serious deficiencies and do not present any kind of coherent argument.

	0
	
	Papers receive a 0 if they seriously misuse sources or if they in no way meet the requirements of the assignment.
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